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Der "Weg der Verzweiflung" 
(Hegel) ist der chromatische. 



for nine instruments, audio and video 
playback 



Johannes Kreidler (1980) 

Der "Weg der Verzweiflung" (Hegel) ist der chromatische. (2011/12) 

for 9 instruments, audio and video playback 

ensemble : 

flute (also piccolo) 
clarinet in b flat (also bass clarinet) 

bass trombone (mutes: cup, wooden straight, harmon, wahwah, metal straight, plunger) 
percussion 1 : 

= a snare (on / off), pitched up 

fc marimba c-c"". mostly played with hard mallets: take Xylophone mallets, can be played softer 
00 high bongo 

-^ suspended cymbal, 38cm diameter 
s 2 high woodblocks (same like the two highest of percussion 2) =?= 



percussion 2: 
1=3 vibraphone f-f" 

Es 



s 



■OD 



glockenspiel d"-b"" 

snare (on / off), pitched up 

5 woodblocks low-high, the highest expecially high, like a dick ^^ 

headless tambourine 

claves 

glissando flute ("lotos flute") 

piccolo snare 

suspended cymbal, 40cm diameter 

high bongo 

hammer 

4 tomtoms ^^ 



D 
guitar 

piano (grand piano), needs triangle beater, hard rubber mallet and hammer 
violin (needs damper) 
cello (needs damper) 

conductor 

two loudspeakers (ordinary Stereo) + sub woofer 

widerscreen video projection (with 3 projectors); canvas should be three times 4x3m next to each other 

Synchronisation with dick track for the conductor 

the playback consists of 3 video files (.avi) and three audio files (stereo+click track) (.wav) 

spatialization : 



at least it is important that the piano, 
guitar and cello are in front and the two 
loudspeakers behind the ensemble 
the whole ensemble has to be amplified 
(in stereo) in order to blend well together 
with the playback. 
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Explanations : 

qeneral : 

°-^=^ cresc. dal niente ==--<> decresc. al niente J Flatter tongue / tremolo / pressure roll 

always as fast as possible 

J hit imaginary button in the air before you, with outstretched forefinger downwards ® 
the dynamics indicate the intensity. 

A 

forge arm upwards with indicated hand signal 

^•^ play the notes not really - only pretend to, as believable as possible. It's only the movement, 
no sound shall come, but with the indicated intensity. This is always rhythmically together with 
something similar from the audio playback. 

Ofi clap one time ordinarily 

\ +50 cent «I -50 4» -75 

trombone + violin : 
11 
\ \ cent deviation - try as exact as possible 

21 

percussion : 

T T T hard / middle / soft l drum stick 1 other end of mallet * dampen 

piano : 

dampen string by hand, but pitch must still be heard. Only valid fot the one note indicated. 
• overtone, fingered with one hand and key pressed by the other 
strings : 
*■ high bow pressure, left hand dampens strings; no pitch should be heard. 

never play vibrato! 

More explanations are in the score itself. 

The Score is written in C. 

Duration: 15'30" 

Score, voices, audio and video files, a max/msp+jitter patch and a reference recording are 
available from the composer. 

Berlin, September 2012 

jkreidler@gmx.de www.kreidler-net.de 



Video Projection 




ca. 4 meter 



Behind the ensemble, a big widescreen projection is created by 
putting three canvases (each ideally 4x3 meter) together next to 
each other, without any weld visible. 

On these canvases, the three video files are projected simultan- 
eously and in sync with the three audio files. 



For example, at 14'59", it would look like this: 




Commission of SWR 



written for Nadar Ensemble 



Premier: 20.10.2012, Donaueschinger Musiktage 



Samples and Videos form an essential component of this piece, 
though their sounding result cannot be exactly notated. 

Please refer to the recording of the piece. 
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